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NOTICES OF BOOKS. 
The Agamemnon of Aeschylus. With Verse Translation, Introduction, and Notes 
by WALTER HEADLAM, Litt.D. Edited by A. C. PEARSON, M.A. Pp. x + 265. 
Cambridge, at the University Press. 6s. 61. net. 
THIs volume contains such materials for Headlam's edition of the Agamemnon as 
could be got together after his death. The notes have been collected by Mr. Pearson 
from Headlam's published work and from his manuscripts, the text has been constituted 
according to his views so far as they were known, and it is faced by a verse translation 
of the play. The notes leave many gaps, and it is clear that Headlam had done little to 
get his commentary into shape. The editor seems to us therefore to have reprinted too 
sparingly what HIeadlam had already published. For example, in 1. 755 Headlam 
accepted a transposition proposed by Pauw, but the student who wishes to know on what 
grounds he did so will not be enlightened in this book nor even in the place to which he 
would most naturally turn-Headlam's paper on Transposition of Words in MSS. 
(C.R. 1902). If he chance to possess that rare pamphlet On Editing Aeschylus, he may 
stumble on the reason, and he will be rewarded with some information not indeed new 
to accomplished metrists but of quite sufficient importance to the ordinary student to 
deserve a place here. Again, Headlam's original defence of his emendation 
;rralXaXiov in 1. 50 (C.R. 1900, p. 113) ended with a paragraph on two other probable examples of 
corrupted compounds. This, together with a discussion of Prof. Housman's proposed 
correction, has been omitted from these notes. It is true that these things are not 
essential to the understanding of the passage or of Headlam's view, but they are of 
considerable interest; and, when, as here, we are put to the inconvenience of notes at the 
end of the book, considerations of space (especially in so slim a volume) furnish no excuse 
for the omissions. We think also that Headlam's Praelection should have been reprinted. 
To that lecture we must still refer for information as to his general view of Aeschylus 
and of this play in particular. The preface printed in this volume, though interesting 
and illuminating, is insufficient as an introduction, and should have been reinforced by 
the Praelection. The preface has moreover now proved not to be by Headlam at all: 
it is an essay by Mr. Austin Smyth which was found among Headlam's papers and 
supposed to be by him. The most important suggestion it contains is a proposal to solve 
by a sacrifice of the time-unity the difficulties raised by Dr. Verrall. Mr. Smyth 
supposes an interval of some days after 1. 493-a suggestion which deserves careful 
consideration, though we doubt if it will be generally accepted. Whether Headlam 
himself accepted it or not we have no means of telling. 
Some of the translation in this volume has already been published, and of one 
passage at least we have an earlier version. On the whole the translation is unsatisfactory. 
The rendering of the lyrics-a task of almost superhuman difficulty-is rarely successful. 
In blank verse Headlam appears to have been much more at home, and his version con- 
tains noble passages; it is however clearly unfinished, and is even disfigured by unmetrical 
lines. 'He hath dligged up Troy with mattock' (1. 530) will not pass the most careless 
muster. 
The book, it may be gathered from these remarks, is disappointing, but all students 
of Aeschylus will be glad to possess it as the shadow of that edition which fate has 
denied to us. 
391 DD 2 
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El Teatro de Menandro : Noticias histdrico-literarias, texto original y versidn directa 
de los nuevos fragmentos. Por Luis NICOLAU DE OLWER. Pp. 334. 1 plate. 
Barcelona: Tipograffa L'AvenS. 1911 [1912]. 
This volume grew out of a doctoral thesis, and consists of a full and careful study of the 
comedy of Menander, in its origin and subsequent influence no less than in Menander's 
actual work, followed by the text of fourteen plays and some smaller fragments, with a 
very readable prose translation. The text is substantially that of Koerte with a few 
variations due to the adoption of conjectures rejected by that scholar or made since the 
appearance of his edition; these include a few of the author's own. Lefebvre's recent 
publication of the complete facsimile of the K6m Ishkaw MS. and of a text revised from 
the original appeared too late to be utilized. The volume does not claim to make an 
original contribution of importance to the study of Menander, but it is a handy and useful 
edition of the fragments, the more to be welcomed as coming from a country not hitherto 
distinguished in the study of Menander or in papyrology; and the introduction shows 
research and critical judgment. There is too a full and very useful bibliography. The 
author takes a more favourable view of Menander's merits as a comic genius than many 
recent critics, who indeed, in their disappointment at not finding the new fragments equal 
to their expectations, have perhaps unduly depreciated them. The volume is admirably 
printed on good paper, but there are a number of misprints, particularly in the quotations 
from Latin writers, with whom the author does not seem so much at home as with 
Greek. He leaves it an open question whether the codex found at KIm Ishkaw 
is to be dated in the 2nd-3rd or 4th-5th century : to a palaeographer there can hardly be 
a doubt that the fifth century is a more likely date than any earlier period, and 2nd-3rd 
is impossibly early. 
Catalogue Gen6ral des Antiquites Egyptiennes du Musle du Caire: 
Papyrus grecs d'6poque byzantine. Par M. JEAN MASPERO. Tome premier. 
Pp. iv+283 and 33 plates. Le Caire: Imprimerie de l'Institut frangais d'archdologie 
orientale, 1911. 97 fr. 20. 
This catalogue, which, as M. Maspero remarks, 'est la premiere collection un pea 
6tendue de papyrus exclusivement byzantins, qui ait encore 46t publide,' bids fair to be 
incomparably the most important documentary authority for the history of Egypt during 
the Byzantine period which we possess. This first volume at all events, and the first 
fasciculus of the second volume, which has already appeared, abound in interesting and 
valuable material; and they are concerned with a portion only of the Byzantine papyri 
at Cairo, the others being reserved for later volumes. This portion consists of the 
papyri found at Kbm Ishkaw, anciently 'A po&Tri, KW/L) 
'App(,~b1•, 
or 'A pobTr) 7rdhLE, 
the unimportant village (though at one time a nome capital) to which we owe the 
Menander codex and a vast mass of documents of the sixth and early eighth centuries. 
Though these papyri were found at Aphrodito, a number of them relate to Antaeopolis 
and others to other places; but the great majority of those at present published have to 
do with Aphrodito itself. This circumstance gives them an added value, since, coming 
from the same place and belonging to a period of only about fifty years, they give us 
a more complete and representative view of the life of at least one district than would be 
the case if they were a miscellaneous collection drawn from many localities. The picture 
which they enable us to form is one of great interest. It has indeed for long been customary 
to regard the whole of this period as one of inferior interest and importance. That it 
was a time of decadence is true. It has not the affinities to the old Hellenic life which 
give such fascination to the Ptolemaic, nor the administrative and juristic importance of 
the Roman period; but it has none the less an interest of its own, which consists 
perhaps mainly in the fact that in it we see the gradual transformation of the ancient 
into the mediaeval world. This growing mediaeval character comes out strongly in 
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several of these papyri. Thus in No. 67096 we find a monk founding a 4Evo~oXELov in 
connexion with a monastery for the reception of travelling monks, and from that 
document and 67064 we learn that Apollos, a srpronKori7s, and the father of Dioscorus, 
the poet-advocate, became towards the end of his life a monk in a convent founded by 
himself. Again, in 67089 recto we hear complaints of the bucellarii, mercenary soldiers in 
the employ of private persons, and of Tby oZK~?y vorXou . . . . af'oYra pCaxXov 1 
pELovVra rTyV KaKday roy KrKetfy.Lov, a significant side-light, as the editor remarks, on the 
quite feudal character of society at that period. The inordinate wordiness characteristic 
of Byzantinism comes out in many of the documents; the petitions especially are in this 
respect typical of the period, and in 67002 we have a perfect triumph of ' Babuism.' On 
the other hand the older Hellenism still survives in the compositions of the Dioscorus 
referred to above. An advocate and son of a large landowner and 
-pneroKx.~irr7e 
of 
Aphrodito, he was evidently a man of some education, had visited Byzantium and 
Pentapolis, and fancied himself a poet of no mean order. He was in the habit of 
scribbling drafts of his numerous poetical compositions (all or almost all of which are of the 
begging variety) on the backs of legal deeds or on odd pieces of papyrus, and fortunately 
many of his poems have survived among the Aphrodito papyri, most of them at Cairo, 
but others in the British Museum, at Berlin, and in private hands. ' Fortunately' must 
must not be taken as implying any merit in the poems: their value arises not from their 
goodness but from their badness; from the picture they give us of Egyptian Hellenism 
in its last expiring gleams. They are of interest too from their many faults of metre, 
which indicate an age of transition. A poet accustomed to pronounce by accent is here 
seen struggling with quantitative scansion and frequently coming to grief over it. He seems 
to have had ambitions in prose as well as in verse; for if not, as appears not impossible, 
the author of the florid petitions referred to, he certainly wrote the curious document on 
67097 verso (D), an advertisement by an indignant father of the disinheritance of his 
daughter. Was he too the author (M. Maspero does not indicate the hand as his) of 
67089 recto (B)? The editor describes this as the draft of a petition; but its literary 
style, quite unlike that of the petitions, and its avoidance, for the most part, of hiatus 
suggest that it is rather a complimentary speech. Among other documents of general 
interest may be mentioned No. 67092, the first step in legal proceedings in a case of 
breach of promise of marriage. It will be seen from what has been said that these 
papyri of the despised Byzantine period are well worth study. M. Maspero is to be 
warmly congratulated on the completion of the first volume and on the skill which he has 
shown as an editor. 
Das Motiv der Mantik im Antiken Drama. Von RUDOLF STAEHLIN. Pp. 230. 
Giessen: Alfred Tipelman, 1912. M. 7.20. 
The work was inspired by Albrecht Dieterich's wish that a thorough investigation should 
be made of the dream and oracle motives in ancient drama. The writer studies the 
extant plays in order, including Aristophanes' comedies, the tragedies of Seneca, and the 
work of the Latin comic poets, and obtains results which are the mnore striking because 
the modern reader is apt to pass lightly over descriptions which mean much less to him 
than they meant to the audiences and to the authors of antiquity. Already in the 
Persians of Aeschylus, both dreamn and omen are fully developed instruments of the 
dramatist's technique; in Prometheus, the Seven, and the O)resteia oracles are the main- 
spring of the action, and dreams are constantly employed as secondary motives. Staehlin, 
by careful analysis, shows that most of those variations in the use of dream and oracle 
which are found in the later dralstatists are either present in Aeschylus or suggested by 
his work. Sophocles and Euripides use divination each in his characteristic way: 
Sophocles refines and complicates the Aeschylean methods, and extracts fresh tragic 
effects from peculiar modifications; he is the first, for example, to make the prophecy 
arrive just too late to influence the hero's action. Euripides, unlike his predecessors, 
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hardly believes in divination; but he uses it freely as a convenient tool, to found his 
intrigues, to round off his plot, to express his political views, to explain the actions of 
his characters when he lacks or does not care to seek a more complete justification. In 
comedy these motives play a less considerable part, but still a part; and in the Senecan 
drama they are adopted with the rest of the consecrated tragic paraphernalia and 
exaggerated to produce grandiose theatrical effect. Staehlin's book is clear, judicious, 
and full of fine criticism: there is hardly an ancient play but receives fresh light ; and 
the results are of great value to the study of the Greek drama as a historical whole. 
Arte e Artifizio nel Dramma Greco. Da FRANCESCO GUGLIELMINO. Pp. 299. 
Catania : Francesco Battiato, 1912. L. 4. 
The writer, in his own words, tries to penetrate into the workshop of the Greet 
tragedians. He shows the poet constrained by the conventions of the Attic stage and by 
the popular character of the performance, and surmounting the difficulties put in his 
way by various expedients and with varying skill. It was a good idea, to put together a 
general account of the influence exerted on the Greek tragedians by the conditions under 
which they worked; for a good deal of the most fruitful recent work on the drama has 
been done from this point of view. Much of the matter in Guglielmino's work is 
naturally familiar to students; he describes his work, modestly, as a compilation, but it 
contains some fresh and original observations and embodies the results of several studies, 
especially Italian, which are not widely known. The book is divided into two parts: in 
the first, the writer shows the effects produced by the continuous presence of the chorus, 
by the limited number of actors, by the necessity of acquainting the audience with the 
data of the myth, etc. In the second, he treats the methods of exciting the sympathy, 
interest, or passions of the public--rT KlrVrLKh roi OedrpovJ. In the first part the writer is 
sometimes led to exaggerate the dwilava, and he is especially severe on Euripides, whose 
Hippolytos and Medea receive unjust strictures. In the second, his discussions on the 
characters of Ajax, and of Oedipus at Colonos, seem to rest on a mistaken notion of the 
artist's character drawing. The brightest chapter is that which deals with the limited 
number of the actors. The book is worth reading, and the promised continuation, which 
will deal with the deus ex machina and a great many other subjects, will be awaited with 
interest. 
The Loeb Classical Library. Euripides. With an English translation by 
A. S. WAY. In four volumes. Vol. I. The Apostolic Fathers. Translation 
by KIRSOPP LAKE. In two volumes. Vol. I. Philostratus. The Life of 
Apollonius of Tyana. Translation by F. C. CONYBEARE, M.A. In two 
volumes. Vol. I. St. Augustine's Confessions. Translation by WILLIBM 
WATTS (1631). In two volumes. Vol. I. Terence. Translation by JOHN 
SARGEAUNT. In two volumes. Vol. I. London: Heinemann, 
1912. 5s. per vol. 
The reviewer of the first volumes of a new series may fairly be expected to say a few 
words about the general plan which is being pursued in it. Mr. James Loeb and his 
editors, Mr. T. E. Page and Mr. W. H. D. Rouse, have undertaken the courageous task 
of supplying English readers with up-to-date texts and translations of all that is best in 
Roman and Greek literature from the time of Homer to the fall of Constantinople. 
Many of the translations will be new, but old translations, when good, will not be 
disdained. This general plan deserves generous praise. The conception is a fine one, 
and, that there is room for such a work, few lovers of the Classics will deny. If, as we 
may fairly hope from the first samples, the execution answers the design, the public 
will owe a deep debt of gratitude to Mr. Loeb and his fellow-workers. 
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For the particular volumes a few words must suffice. Dr. Way's translation of 
Euripides is already known and valued, and he has now submitted it to a careful revision. 
The blank verse is dignified and faithful to the original. In the choruses, Dr. Way has 
drawn his inspiration largely from Swinburne, and, even if at times he falls into the 
characteristic fault of his master, excessive wealth of words, he often attains to singular 
happiness and beauty of expression. 
Mr. Kirsopp Lake presents us with a translation of the Apostolic Fathers into 
simple and idiomatic English, well suited to the style of the original. His choice of the 
second person plural instead of the second person singular is no doubt deliberate, and 
is probably designed to avoid challenging comparison too directly with our Versions of 
the New Testament. Whether it is in itself a gain is, perhaps, somewhat doubtful. 
Mr. Conybeare gives us a clear and easy rendering of the curious and fascinating life 
of the great pagan wonder-worker, Apollonius of Tyana. His style is lucid and attractive, 
but, at times, we think, he might have allowed himself a little more freedom in recasting 
the Greek in English form. And aTroKpdraop need not mean 'autocrat.' 
Mr. Sargeaunt's rendering of Terence deserves high praise for its excellence in 
colloquial dialogue. Perfection can scarcely be asked for, when comic verse has to be 
rendered into prose ; but Mr. Sargeaunt has shown great skill in attaining an easy and 
idiomatic style and in retaining many neat verbal points of the Latin comedian. 
Lastly, as a sample of the old translations, we have William Watt's vigorous and 
confident translation of the Confessions of St. Augustine. Those old translators attained 
an independence which we find it hard to equal, and we may congratulate ourselves that 
the editors have resolved to call upon them, whenever possible, to interpret the classics 
for us. 
In conclusion it should be added that each volume is provided with an introduction, 
which puts before the reader in simple and attractive form such facts about the original 
author as are necessary for the proper appreciation of his work. 
The Heroic Age. By H. MUNRO CHADWICK. Maps. Pp. xi+474. Cambridge: 
University Press, 1912. 12s. net. 
This book, part of the Cambridge Archaeological and Ethnological Series, is an interesting 
attempt to make the Early Heroic literatures of the North European and the Greek 
areas throw mutual light on the causes and conditions of the ages which produced them, 
widely divided as these are in time. Since the North European Heroic Age falls well 
within historic days, and many of its heroes can be identified, it naturally throws much 
more light on the Greek Heroic Age than the latter can be expected to throw upon 
it. In spite of the differences in time, civilization, and geographical conditions, 
Mr. Chadwick finds certain common features pointing to common causes, and in 
chief, he regards both the ages and the literature which they produced as the result 
of periods of racial unrest and movement, during which comparatively uncivilized peoples 
broke loose from old family and tribal ties, and swooping down on rich civilized areas, 
found themselves free to indulge individualistic tendencies. He explains the 
extraordinary hold which these Early Heroic poems have always had and still have 
upon the imagination of settled civilized folk, by the natural individualistic barbarian 
which lurks in us all. The situations depicted are such as, being impossible in ordered 
society, are nevertheless covertly desired by those whose desires and passions are safely 
fettered. If it were objected that similar periods, e.g. that of the Greek conquest of Asia 
or that of the Latin conquest of the Near East, have not produced Heroic literature with 
an equal appeal, he would reply, we suppose, that the conditions were not the same. 
In the latter cases there was no such freedom from restraint, and not such cultural 
difference between the attacking and attacked societies. Mr. Chadwick has taken great 
pains to bring his archaeology up to the latest date (e.g. he takes account of the recent 
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discoveries at Tiryns), and, though he has little new to say about Early Greece, Hellenic 
scholars will profit considerably by what he has to tell them of Early Germany and 
Scandinavia. 
Ibiza Arqueoldgica. Por ARTURO PiREZ-CABRERA. Pp. 56. Barcelona: Thomas, 
1911. 
Don Arturo Pbrez-Cabrera describes his little book as ' estos modestos articulos, dedicados 
i describir superficialmente, para que sean conocidos del pliblico, los muchos tesoros, de 
6pocas distintas, que se encuentran en las antiguas islas Pithyesas, especialmente del 
periodo anterromano.' It is a very readable and interesting account of the antiquities 
of the Balearic isle of Ibiza and its neighbouring islets from the earliest times to the 
sixteenth century, with special reference to the 'Phoenician' necropoles of Ebuso and 
Portus Magnus, and the site at Puig d'en Valls. The photographic illustrations are good 
and well produced, those of the Phoenician and Greek scarabs found being especially 
good. One may doubt whether the author does not ascribe rather more to the Phoeni- 
cians than is really their due. This is notably so in the case of a terra-cotta mask from 
Ebuso (Fig. 4), described as 'careta de cerimica verdosa, de arte fenicio.' There is 
nothing Phoenician about this interesting object, which is emphatically Greek, and is 
exactly paralleled by similar grotesque masks found during the recent excavations at 
Sparta of the British School at Athens. We demur, too, to Sefior Pirez-Cabrera's 
derivation of the Phoenician from Punt: this idea never had the slightest probability to 
support it, and the word coinvt is purely Greek. Otherwise we have no fault to find with 
this excellent little book. 
H.lH. 
The Formation of the Alphabet. By Prof. W. M. FLINDERS PETRIE. London: 
Macmillan, 1912. 
Prof. Petrie's idea of the derivation of the Alphabet from various linear signaries which, 
he claims, were in use in the Mediterranean basin from the earliest times, is well known. 
In this little work he sums up the evidence and comes to the conclusion that the selec- 
tion of the signs to form the Alphabet was made in North Syria. The Syrian origin of 
the alphabet was, as he says, maintained by Isaac Taylor. Taylor was probably right, 
whether Prof. Petrie's 'signary' theory be correct or not. Certainly the Phoenicians, 
who never invented anything, cannot have invented the alphabet, though that they 
passed it on to the Greeks is obvious. The derivation from Egyptian hieratic is ex- 
ploded: Sir Arthur Evans's idea of Cretan origin now holds the field. Whether this 
theory can be combined with Prof. Petrie's remains to be seen. We think that Prof. 
Petrie tries to prove too much. He brings in the Runes, for example; but again Taylor's 
idea of an origin for the Runes in a Greek alphabet of the North Euxine coast is amply 
sufficient. We need not go back to a Mediterranean ' signary' for them. And why bring 
in Egyptian workmen's marks of the Roman period as well as of the XIXth dynasty ? 
It is impossible to make distinguishing marks of any kind without some resemblance to 
some form of early Greek or Italian alphabetic script. And we cannot see any reason 
compelling us to derive the Alphabet from the arbitrary marks of Egyptian potters and 
fellahin, notwithstanding their resemblance to the Syrian-Greek alphabetic signs. A 
simplification of the Cretan hieroglyphs on the North Syrian coast-land, and the handing 
of this to the later Greeks by the Phoenicians, seems more probable. 
H.H. 
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